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'Bug War Over Two Blue Mountain': In Kate Eric~s 

world, weird creatures with odd anatomies run amok 

Frey Norri s Gall ery 

The strange, colorful combatants in Kate Eric's painting "Bug War Over Two Blue Mountain" "are meant to evoke human conflict." 

It's a bug-eat-bug world - at 
least according to the artwork of 
Kate Eric (the collaborative team 
of San Francisco husband-and­
wife artists Kate Tedman and 
Eric Siemens). The duo's latest 
exhibition, "Bug War Over Two 
Blue Mountain," finds beauty in 
the discord of dynamic biolog ­
ical systems - resulting in visu­
al musings that are as arresting 
as they are unpredictable. 

In the world of Kate Eric, 
weird creatures with distended 
anatomies run amok, It's the 
kind of anarchic goulash that 
nonsense savants like Lewis 
Carroll may have delighted in, 
but despite a radiant appear­
ance, the clashing limbs of ani­
mal/vegetable/mineral hybrids 
point to a theme that's perhaps 
not so blithe: the pandemonium 

of evolutionary processes. 
Kate Eric present 12 new 

works both exuberant and dark. 
Pieces such as "Frenzy," "Flurry 
Feeder" and the title piece spray 
forth in bucolic fusillades of 
color. There's a marked dis­
tinction between the composed 
2-D foregrounds and the dis ­
torted, gauzy backdrops. 

"With the foregrounds exist­
ing almost on a flat plane, we 
were implying a theoretical or 
schematic relationship between 
combatants and groups," Sie­
mens said via e-mail. Addi tion ­
ally, he said, the confined color 
palette is meant to imply alli ­
ances between different sets of 
characters, suggesting that 
"there is a greater purpose at 
stake than the mere individual." 

"We hoped to create an emo­

tional distance that would allow 
the viewer to look at these con ­
flicts in a more theoretical man­
ner ... and hopefully would 
allude to a commonality that 
exists between human inter­
actions and those contained in 
the exhibition," Siemens said. 

The title pieceis a fitting 
example of the duo's self-de­
scribed "molecular sociologies." 
Bugs, fish and a medley of other 
eccentric creatures vie for space 
and wage great baroque battles 
in a best iary of vivid colors. The 
painting presents a fascinating 
vista in which indeterminate 
creatures (chickens, aquatic life, 
bugs, plants and spores in bi­
zarre permutations) clash amid 
a cyclonic burst of violence. 

While Kate Eric's forms are 
intentionally devoid of anthro­

pomorphic references ("human 
conflict is freighted with such 
immediately personal responses 
that it would be difficult for 
people to bliss out on the uni­

• versal whatever-scapes," Sie­
mens said), in light of the work's 
persistent reminder that car­
nage and biology go hand in 
hand, it's hard not to elicit some 
fundamental lessons for hu­
mankind. 

"The combatants in the paint­
ings are meant to evoke human 
conflict," Siemens said. "The 
question being asked is if socio­
political movements are any 
more mysterious, avoidable or 
unnecessary than those that 
take place, for example, on a 
molecular level." 
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